PHILADELPHIA 
MUSICAL   ACADEMY 


1617  SPRUCE  STREET 


Eighty -Sixth  Season 
1955-195G 


CHARTERED 


FOUNDED  1870 


Calendar 

1955-1956 

REGISTRATION 

August  22  to  September  12,   1955 

SPECIAL  STUDENTS  (40  Weeks) 

First  Semester — September  6,   1955  to  January  28,   1956 
Second  Semester — January  30,   1956  to  June  25,   1956 

FULL  COURSE  STUDENTS  (36  Weeks) 

First  Semester — September  12,   1955  to  January  28,  1956 
Second  Semester — January  30,   1956  to  June  9,   1956 

SUMMER  COURSE  (6  Weeks) 

June  25,    1956  to  August  4,   1956 

HOLIDAYS 

Thanksgiving    November  24 

Christmas    December  21   to  January     3 

Easter    March  28  to  April     3 

Memorial  Day   May  30 

Independence  Day    July     4 

DANCE  DEPARTMENT  (30  Weeks) 

October   10,   1955  to  May  26,   1956 

PRESCHOOL  MUSIC  (Age  3  to  8)   (30  Weeks) 

October  8,   1955  to  May  19,   1956 


SCHOLARSHIPS  AND  AWARDS 

$250  Jeanette  Drumond   Stubbs  Memorial  Scholarship  for  Cello 
The  P.M.A.  Women's  Auxiliary  will  provide  several  scholarships  for 
Piano,  Voice  and  Orchestral  Instruments 

Three   Philadelphia  Musical  Academy  Gold  Medals — Undergraduate 
Two  Philadelphia  Musical  Academy  Silver  Medals — Preparatory 
Awards  in  all  departments  for  outstanding  progress 


CHARTERED 


FOUNDED  1870 


Associate  Member 
NATIONAL  ASSOCIATION  OF  SCHOOLS  OF  MUSIC 


Philadelphia  Musical  Academy 

1617  SPRUCE  STREET,  PHILADELPHIA 
Telephones:  PEnnypacker  5-5053-54 
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Branch 

WEST  PHILADELPHIA 
5129  Spruce  Street 

Telephone:  GRanite  2-3253 


The     Philadelphia    Musical    Academy    is    a    Chartered    Educational 

Institution  incorporated  under  the  laws  of  the  Commonwealth 

of  Pennsylvania  as  a  Corporation  of  the  First  Class 

and  conducted  as  a  non-profit  organization. 


icerd 


JANI  SZANTO,  President-Director 
JOHN  H.  ARCHER,  Vice-President 
S.  CARLTON  STUBBS,  Secretary-Treasurer 


djoard    of    oLJirectord 

DR.  WM.  F.  G.  SWANN, 

Chairman 
JOHN  H.  ARCHER 
R.  N.  CHITTOLINI 
JULES  FALK 


DR.  ABE  PEPINSKY 

MRS.  NICHOLAS  G.  ROOSEVELT 

S.  CARLTON  STUBBS 

DR.  F.  WM.  SUNDERMAN 


DR.  FREDERICK  GRUBER        MRS.  JANI  SZANTO 


SAMUEL  LIFSCHEY 


DR.  JANI  SZANTO 


C*ducational    d5oard 


JANI  SZANTO,  Mus.Doc. 

JOHN  LEROY  BAWDEN,  Mus.Doc. 

JULIUS  HIJMAN,  Mus.Doc. 

ABE  PEPINSKY,  Ph.D. 


^rdm  in  id  tra  (ion 


JANI  SZANTO,  Director 
JOHN  LEROY  BAWDEN,  Assistant  Director 
KATHERINE  H.  LAMBERT,  Secretary 
LEAH  FARBER,  Receptionist 


oLibrarian 

JOHN  LEROY  BAWDEN 


anaaer    of    d5ranch 

West  Philadelphia— VERNE  L.  STECK 
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The  Philadelphia  Musical  Academy,  one  of  America's  oldest  music 
schools,  was  established  in  1870  by  three  distinguished  graduates  of  noted 
European  conservatories,  John  F.  Himmelsbach,  Rudolph  Hennig  and 
Wenzel  Kopta. 

In  1876,  Richard  Zeckwer,  a  graduate  of  the  Leipzig  Conservatory  and 
associated  with  the  young  school's  faculty  since  its  start,  was  appointed  the 
director.  Under  his  guidance  the  school  became  one  of  the  best  in  the 
country,  contributing  to  the  personnel  and  the  musical  standard  of  the  new 
Philadelphia  Orchestra  in  1900  and  to  the  whole  musical  life  of  the  city. 

Zeckwer's  successors  were  his  son,  Camille  Zeckwer  and  Frederick  Hahn. 
On  Dr.  Hahn's  death  in  1942,  ]ani  Szanto,  celebrated  violinist  and  educa- 
tor, came  to  the  Philadelphia  Musical  Academy  as  director  supported  by 
the  hearty  recommendations  of  Bruno  Walter,  Adolf  Busch,  Carl  Flesch, 
Sigmund  von  Hausegger,  and  other  distinguished  musicians.  He  had  a 
brilliant  European  career  as  a  solo  violinist,  served  as  concertmaster  of 
several  renowned  orchestras,  and  for  many  years  was  a  leading  member  of 
the  faculty  of  the  State  Academy  of  Music  in  Munich,  holding  one  of  the 
most  prominent  and  coveted  posts  in  Central  Europe.  In  the  realm  of 
chamber  music  he  attained  distinction  as  the  founder  and  leader  of  the 
Munich  String  Quartet.  Many  of  his  students  are  concertizing  extensively 
and  successfully  in  this  country  and  abroad  while  others  are  filling  posi- 
tions in  major  orchestras  and  other  organizations.  As  a  music  educator, 
Dr.  Szanto  has  won  wide  recognition  for  his  alert  and  forward-looking 
policies  and  his  emphasis  on  the  highest  standards  for  his  students  and 
faculty  members. 


FACULTY 


PIANO 


DORIS  BAWDEN 
JOHN  LEROY  BAWDEN 
DOLORES  GARBEIL  DAROFF, 

B.S.,  M.S. 
'CHARLES  DeBODO,  Ph.D. 
EDMUND  DE  LUCA 
*HELENE  DIEDRICHS 

Chairman 

PEGGY  GARWOOD  CASCARINO 

VIOLIN 

GORDON  KAHN 

MARY  ROTHERMEL  ROMIG, 

B.A.,  Mus.B.,  Mus.M. 
*JANI  SZANTO 

Chairman 

UNI  SPRENGLING 

HARP 

"MARILYN  COSTELLO 


FLORENCE  E.  OETERS, 

Mus.B.,  Mas.Art 
*FLORENZA  DECIMO  LEVENGOOD 
*GENIA  ROBINOR, 

Mus.B. 
HERBERT  E.  SIEGEL, 

Mus.B.,  Mus.M. 
JOSEPH  WITTMAN 

VIOLA 

"GORDON  KAHN 


CELLO 

"LORNE  MUNROE 

DOUBLE  BASS 

"MAX  STRASSENBERGER 


CAROLYN  DILLER-DENGLER 
DORIS  DOREE 
LESTER  ENGLANDER 


VOICE 

EVELYN  HINKIN  MARTZ 

Chairman 

ADELE  NEWFIELD 
THOMAS   PERKINS 


VOCAL  OPERA  COACHING  AND  ACCOMPANYING 

DORIS  BAWDEN,  Accompanying     HENRI   ELKAN,   Opera  Repertoire 
DORIS  DOREE,  Opera  ERIC  MANDELL,  Synagogue  Music 

JOSEPH  WITTMAN,  German  Lieder 

FLUTE 


ELEANORE  M.  ROBERTS,  Mus.B. 

OBOE 

"JOHN  MINSKER 

CLARINET 

"GEORGE  D.  ROWE 


BASSOON 

"ADELCHI  ANGELLUCCI 

HORN 

"CLARENCE  MAYER 


TRUMPET 

"SEYMOUR  ROSENFELD 

TROMBONE 

"CHARLES  GUSIKOFF 

BASS  TUBA 

"ABE  TORCHINSKY 

PERCUSSION 

"FRED  DANIEL  HINGER 


HARRY  W.  GRIER 

Chairman 

•Advanced  Students  Only. 
* 'Members  of  the  Philadelphia  Orchestra. 


ACCORDION 

JACOB  NEUPAUER 

ORGAN 

J.  EARL  NESS, 
Mus.B.,  A.A.G.O. 


THEORY  AND  COMPOSITION 

JOHN  LEROY  BAWDEN,  JULIUS  HIJMAN,  Mus.D. 

Mus.M.,  Mus.D.  J.  EARL  NESS 

Chairman  HERBERT  E.  SIEGEL 

HARRY  GRIER 


HISTORY  OF  MUSIC 

JOHN  LEROY  BAWDEN 

PSYCHOLOGY  AND  ACOUSTICS 

ABE  PEPINSKY,  B.A.,  M.A.,  Ph.D. 

EURYTHMICS 

NADIA  CHILKOVSKY 

PRINCIPLES  OF  MUSICAL 
INTERPRETATION 

JANI  SZANTO 

ENSEMBLE,  CHAMBER 
MUSIC,  ORCHESTRA 

GORDON  KAHN 
HERBERT  E.  SIEGEL 
JANI  SZANTO 

ORCHESTRAL  CONDUCTING 

JANI  SZANTO 

CHURCH  MUSIC 
CHORUS 

HARRY  GRIER 
WALLACE  HEATON, 

Mus.B.,  Mus.M.,  A.A.G.O. 
J.  EARL  NESS 


SPECIAL  COURSE  FOR  CHURCH  MUSIC  AND  CHURCH 
SERVICE  PLAYING 

HARRY  GRIER  WALLACE  HEATON 

DEPARTMENT  OF  DANCE  THEATRE 

Undergraduate  Division 

NADIA  CHILKOVSKY,  Director 

(See  separate  brochure   for    Preparatory 
Department   for   children   and   adults) 


SOLFEGGIO  AND  DICTATION 

FLORENZA  DECIMO  LEVENGOOD 

PEDAGOGY 

FLORENZA  DECIMO  LEVENGOOD: 

Piano 
EVELYN  MARTZ:  Voice 
JANI  SZANTO:  Violin 

OPERA  AND   DRAMATIC   LITURGY 

DORIS  DOREE,  Director 
WILLARD  COATS,  B.A., 
Accompanist 

ITALIAN  DICTION 

ROBERT  PAUL  CIALONI 

GERMAN  AND  FRENCH 
DICTION 

HENNY  FREUD 

DEPARTMENT  FOR  CHILDREN 

BLUMA  GOLDBERG,  Recorder 
RUTH  SILIN 


DANCE  NOTATION 

ANN  HUTCHINSON 


PRE-DANCE  CLASSES 

JERI  PACKMAN,  B.S.  Ed. 


MUSICAL  DIRECTORS 

MARIAN  P.  THOMAS  LUIGI  ZANINELLI 


DEPARTMENTS  AND  COURSES 

The  Philadelphia  Musical  Academy  offers  facilities  for  a  complete  musical 
education  from  the  beginner  to  the  finished  artist  and  advanced  pedagogue.  The 
departments  of  the  Academy  are  described  below. 

DEPARTMENT  FOR  CHILDREN 

This  department  offers  two  courses:  Pre-School  Music  for  children  from 
three  to  five  years  of  age,  and  Pre-Instrumental  Music  for  children  from  five  to 
eight  years  of  age.  These  courses  provide  the  foundation  for  further  study  by 
developing  a  sense  of  rhythm,  a  knowledge  of  notation,  and  the  appreciation 
of  music. 

PREPARATORY  DEPARTMENT 

The  musical  training  given  in  the  beginning  determines  to  a  great  extent 
the  student's  understanding  of  music  in  his  future  development.  Great  care  is 
taken  in  selecting  teachers  who  are  highly  trained  and  use  methods  of  presenta- 
tion which  will  insure  sound  technical  training  and  musical  understanding. 

The  pupil  progresses  through  the  four  grades  of  this  department  as  rapidly 
as  his  talent  permits.  The  fourth  grade  includes  the  study  of  Elementary  Theory. 

A  Preparatory  Certificate  is  issued  upon  completing  the  requirements  of 
grade  four. 

UNDERGRADUATE  DEPARTMENT 

The  courses  offered  in  the  undergraduate  department  cover  a  period  of 
four  academic  years.  Students  who  have  fully  met  requirements  of  this  depart- 
ment and  have  earned  eighteen  academic  credits  from  an  accredited  college  or 
university  are  granted  the  Bachelor  of  Music  Degree  in  Applied  Music  and 
Composition. 

DIPLOMA  COURSES 

The  Diploma  Courses  of  the  Academy  are  made  up  of  all  applied  and 
theoretical  subjects  required  for  the  undergraduate  courses  with  the  exception  of 
the  College  Electives.  Students  successfully  completing  these  courses  are  granted 
a  Diploma  of  Graduation.  (See  the  Course  of  Study  in  the  different  departments 
for  requirements  of  Diploma  in  Pedagogy  and  Teacher's  Certificate.) 

GRADUATE  DEPARTMENT 

The  courses  offered  in  the  Graduate  Department  lead  to  the  development 
of  superior  technical  and  artistic  standards  in  the  applied  major.  Seminars  in 
allied  fields  broaden  knowledge  and  improve  the  general  equipment  of  the  stu- 
dent. Students  who  have  fully  met  the  requirements  of  the  graduate  department 
are  granted  the  Master  of  Music  Degree. 

ARTIST  DIPLOMAS 

Candidates  who  hold  a  Diploma  of  Graduation  or  Bachelor  of  Music 
Degree  from  the  Academy  or  from  another  accredited  institution  with  an  equiv- 
alent course,  may  enter  the  Artist  Diploma  Course.  Students  who  have  fully 
completed  the  theoretical  requirements  of  the  graduate  department  and  who 
have  fully  met  the  artistic  standards  of  the  Academy  are  granted  the  Artist 
Diploma. 


Undergraduate  Courses 

f"^ia  n  o     II  v  {a  jo  r 

Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements; — Candidate  should  have  a  well  grounded  and  re- 
liable technique  and  play  scales  and  arpeggii  in  all  keys.  He  should  be  able  to 
play  the  literature  requirements  for  grade  four  and  sight  read  simple  pieces.  An 
entrance  examination  in  Theory  is  required  unless  candidate  has  passed  the 
Fundamentals  course  of  the  Academy. 

FRESHMAN  SOPHOMORE 

Credits  Credits 

Piano    V     8  Piano   VI    8 

Harmony    I    4  Harmony    II    &    Keyboard    Harmony  4 

Solfeggio   &    Dictation   I    4  Counterpoint   I    2 

History   of    Music   I    4  Solfeggio   6   Dictation    II    4 

Eurythmics     2  History  of  Music  II    4 

"Chorus     2  Sight   Reading    6   Ensemble    2 

'Academic    Semester    Hours    6  'Academic    Semester    Hours    4 

30  28 

**or    Sight    Reading    &    Ensemble. 

SENIOR 

JUNIOR  Piano   vill    12 

Piano    VII    12  Composition    I     2 

Counterpoint    II    2  Orchestration    I    2 

Keyboard    Harmony    2  Analysis    II     2 

Analysis   I    2  Dictation    in   Modern    Idiom    2 

Solfeggio    &    Dictation    III    4  Pedagogy    II    2 

Pedagogy    I     2  Principles  of   Musical   Interpretation  2 

Chamber   Music   I    2  Psychology   &  Acoustics    2 

Improvisation     2  Chamber    Music    II    2 

'Academic    Semester    Hours    4  'Academic    Semester    Hours .  4 

32  32 

'Academic  Courses:  A  minimum  of  18  semester  hours  in  subjects  of  a  general  cul- 
tural value  is  required:  such  as  History,  English  (1  year  at  least).  Psychology, 
Sociology  and  Modern  Languages. 

A  candidate  must  perform  in  at  least  one  student  recital  in  the  Sophomore 
and  Junior  years,  and  in  the  Senior  year  perform  creditably  in  a  joint  recital 
works  of  grade  eight  material  from  classical,  romantic  and  modern  composers. 

A  candidate  must  be  a  capable  ensemble  player  and  sight-reader. 

A  candidate  meeting  all  requirements  with  the  exception  of  the  college 
electives  will  receive  a  Diploma  in  Piano. 

A  candidate  meeting  all  requirements  of  the  Diploma  Course  and  having  in 
addition  one  year  of  successful  teaching  experience  will  be  awarded  the  Diploma 
in  Pedagogy.  Candidates  meeting  requirements  of  the  Diploma  Course,  with  the 
exceptions  of  Analysis  II,  Orchestration  I,  and  the  Senior  Recital  will  be  granted 
a  Teacher's  Certificate. 


l/i  o  tin     I  HI  a  to  i 


Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate  should  have  a  well  grounded  and  re- 
liable technique  in  all  positions  and  play  scales  and  arpeggii  in  all  twenty-four 
keys.  He  should  be  able  to  play  the  literature  requirements  for  grade  four  and 
sight  read  simple  chamber  music  or  orchestral  excerpts.  An  entrance  examina- 
tion in  Theory  is  required  unless  candidate  has  passed  the  Elementary  or  Fun- 
damentals course  of  the  Academy. 


FRESHMAN 

Cred 

Violin   V    8 

Piano    III    4 

Harmony    I     4 

Solfeggio    &    Dictation   I    4 

History   of    Music    I    4 

Eurythmics      2 

Ensemble     1 

Orchestra      1 

'Academic    Semester    Hours     4 


32 


JUNIOR 

Violin     VII     12 

Counterpoint    II    2 

Keyboard    Harmony    2 

Analysis    I    2 

Solfeggio    &    Dictation    III    4 

Pedagogy    I     2 

Chamber   Music    I    2 

Ensemble     1 

Orchestra      1 

"Academic    Semester    Hours     4 


32 


SOPHOMORE 

Cred 

Violin    VI    8 

Piano    IV    4 

Harmony    II    &    Keyboard    Harmony  4 

Counterpoint    I    2 

Solfeggio    6    Dictation    II    4 

History  of   Music   II    4 

Ensemble     1 

Orchestra      1 

"Academic    Semester    Hours     4 

32 

SENIOR 

Violin  VIII    12 

Composition    I     2 

Orchestration    I     2 

Analysis    II     2 

Pedagogy    II    2 

Principles   of   Musical   Interpretation  2 

Psychology   £»   Acoustics    2 

Chamber    Music    II    2 

Ensemble     I 

Orchestra       1 

"Academic    Semester    Hours     6 


34 


"Academic  Courses:  A  minimum  of  18  semester  hours  in  subjects  of  a  general  cul- 
tural value  is  required;  such  as  History,  English  (1  year  at  least),  Psychology, 
Sociology  and  Modern  Languages. 

A  candidate  must  perform  in  at  least  one  student  recital  in  the  Sophomore 
and  Junior  years,  and  in  the  Senior  year  perform  creditably  in  a  joint  recital 
works  of  grade  eight  material  from  classical,  romantic  and  modern  composers. 

When  there  is  no  suitable  solo  material  for  an  instrument  the  candidate  will 
perform  in  ensemble  recitals,  such  material  as  will  demonstrate  his  tone,  tech- 
nique and  musicianship.  Examinations  will  be  given  to  determine  his  ability  to 
sight  read,  transpose  and  pass  all  requirements  necessary  to  participate  in  a 
large  symphony  orchestra. 

The  Educational  Board  will  designate  substitute  courses  when  there  are  no 
courses  in  Pedagogy  or  Chamber  Music  for  certain  orchestral  instruments. 

The  grades  for  piano  refer  to  minimum  technical  requirements.  Emphasis 
will  be  placed  on  the  ability  to  read  simple  accompaniments.  In  the  final  year  a 
candidate  will  be  required  to  play  at  sight  a  simple  accompaniment  and  perform 
a  prepared  one  of  greater  difficulty. 

A  candidate  meeting  all  requirements  with  the  exception  of  the  College 
electives  will  receive  a  Diploma  in  Violin   (or  other  orchestral  instrument). 

A  candidate  meeting  all  requirements  of  the  Diploma  Course  and  having  in 
addition  one  year  successful  teaching  experience  will  be  awarded  a  Diploma  in 
Pedagogy.  Candidates  meeting  requirements  of  the  Diploma  Course,  with  the 
exception  of  Analysis  II,  Orchestration  I,  and  the  Senior  Recital  will  be  granted 
a  Teacher's  Certificate. 


i/o  ice     Vv la lor 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate  should  have  a  smooth  and  resonant 
tone  with  established  feeling  for  intonation,  breath  control  and  phrasing.  He 
should  sing  from  memory  an  art  song  and  a  simple  aria  from  opera  or  oratorio. 
An  entrance  examination  in  Theory  is  required  unless  candidate  has  passed  the 
Elementary  Theory  or  Fundamentals  course  of  the  Academy. 


FRESHMAN 

Credits 

Voice    V    8 

Piano   III    4 

Harmony    I     4 

Solfeggio    &    Dictation    4 

Eurythmics      2 

History   of    Music    I    4 

Chorus     2 

Italian    Diction    2 

"Academic    Semester    Hours    (Italian)  6 


36 


JUNIOR 

Voice   VII    12 

Counterpoint    I     2 

Keyboard    Harmony     2 

Solfeggio    6    Dictation    III     4 

Pedagogy   I    2 

*Church   Music   I 

(Choral    Conducting)    2 

French     Diction     2 

'Academic    Semester    Hours 

( French )    3   or  6 


SOPHOMORE 

Credits 

Voice    VI     8 

Piano   IV    4 

Harmony    II    &    Keyboard    Harmony  4 

Solfeggio   £>   Dictation    II    4 

History   of    Music    II    4 

German    Diction     2 

"Chorus     2 

"Academic    Semester    Hours 

(German)    6  or  3 


"or   Preparatory   Opera. 


34  or  31 


29  or  32 


SENIOR 

Voice   VIII    12 

Analysis     I     2 

Pedagogy    II    2 

"Church   Music   II    2 

Psychology   &  Acoustics    2 

Principles   of   Musical   Interpretation  2 

"Academic   Semester   Hours    6 

28 


Opera    Workshop    (2) 


Opera    Workshop    (2) 


"Academic  Courses:  A  minimum  of  24  semester  hours  of  academic  and  cultural 
courses  to  include  at  least  18  semester  hours  in  modern  languages  as  listed  above 
and   additional  courses   in   History,   Psychology   and/or   Sociology  are   required. 

A  candidate  must  sing  in  at  least  one  student  recital  in  the  Sophomore  and 
Junior  years  and  in  the  Senior  year  perform  creditably  in  a  joint  recital,  an 
oratorio  aria,  opera  aria,  and  art  songs  from  classical,  romantic  and  modern 
composers.  At  least  three  languages  must  be  represented. 

The  grades  for  piano  refer  to  minimum  technical  requirements.  Emphasis 
will  be  placed  on  the  ability  to  read  simple  accompaniments.  In  the  final  year 
a  candidate  will  be  required  to  play  at  sight  a  simple  accompaniment  and  per- 
form a  prepared  one  of  greater  difficulty. 

A  candidate  meeting  all  requirements  with  the  exception  of  the  College 
subjects  will  receive  a  Diploma  in  Voice. 

Candidates  meeting  all  requirements  of  the  Diploma  Course  and  who  have 
in  addition  one  year  successful  teaching  experience  will  be  awarded  the  Diploma 
in  Pedagogy. 


Kjraan     Vvlaior 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 


Entrance  Requirements: — Candidates  should  play  from  memory  on  the 
piano,  compositions  which  are  the  equivalent  of  those  required  for  entrance  in 
the  piano  course.  He  should  have  had  the  basic  training  on  the  organ  develop- 
ing clearness  of  touch  in  legato  and  staccato,  pedal  technique  and  a  thorough 
knowledge  of  registration.  An  entrance  examination  in  Theory  is  required  unless 
candidate  has  passed  the  Elementary  Theory  or  Fundamentals  course  of  the 
Academy. 


FRESHMAN 


Credits 


Organ   V    8 

Harmony    I     4 

Solfeggio   &   Dictation  I    4 

History   of   Music   I    4 

Eurythmics     2 

Church    Music    I    2 

Chorus     2 

"Academic    Semester    Hours    6 


32 


JUNIOR 

Organ    VII     12 

Counterpoint   II    2 

Analysis     I     2 

Keyboard    Harmony    2 

Solfeggio  &  Dictation  III   4 

Improvisation    I    2 

Church   Music   III    2 

*  Academic    Semester    Hours    6 

32 


SENIOR 


Credits 


Organ    VI     8 

Harmony    II    6    Keyboard    Harmony  4 

Counterpoint    I    2 

Solfeggio   &    Dictation   II    4 

History    of   Music    II    4 

Church    Music    II     2 

Chorus     2 

"Academic    Semester    Hours    4 


30 


SOPHOMORE 


Organ    VIII     12 

Composition    I     2 

Orchestration    I    2 

Analysis    II    2 

Dictation    in    Modern    Idiom    2 

Pedagogy   I    (Voice)     2 

Improvisation    II     2 

A.G.O.   Preparatory  Course 

or   Church   Music   III    2 

Psychology    6    Acoustics    2 

'Academic    Semester    Hours     2 


30 


'Academic  Courses:  A  minimum  of  18  semester  hours  in  subjects  of  a  general  cul- 
tural value  is  required:  such  as  History.  English  (1  year  at  least).  Psychology. 
Sociology  and  Modern  Languages. 

A  candidate  must  play  in  at  least  one  recital  in  the  Sophomore  and  Junior 
years  and  in  the  Senior  year  perform  creditably  in  a  joint  recital  works  of 
grade  eight  material  from  classical,  romantic  and  modern  composers. 

A  candidate  meeting  all  requirements  with  the  exception  of  the  College 
Electives  will  receive  a  Diploma  in  Organ. 
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Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  must  indicate  a  definite  talent  for 
composition  by  having  composed  and  recorded  simple  melodies.  A  candidate 
will  also  be  allowed  to  transfer  his  major  to  composition  after  completion  of 
Freshman  work  which  indicated  talent  and  aptitude  in  composition. 


FRESHMAN 

Credits 

Harmony    I     4 

Piano    III    4 

Solfeggio   &    Dictation    I    4 

History   of    Music    I    4 

Eurthymics      2 

Church   Music   I    2 

Orchestral    Instruments,     Strings     . .  2 

Chorus     2 

'Academic    Semester    Hours    6 


30 


JUNIOR 

Composition     II      10 

Piano   V   4 

Orchestration    I    2 

Counterpoint    II    2 

Keyboard    Harmony    2 

Analysis    I    2 

Orchestral    Instruments,    Brass    ....  2 

Solfeggio    &    Dictation    III    4 

"Academic    Semester    Hours    4 

32 


SOPHOMORE 

Credits 

Composition    I     6 

Piano    IV     4 

Harmony    II    6    Keyboard    Harmony  6 

Counterpoint   I    2 

Solfeggio    &    Dictation   II    4 

History   of    Music    II    4 

Orchestral  Instruments, 

woodwinds      2 

Structure  &  Function  of 

Instruments     2 

"Academic    Semester    Hours     4 

34 

SENIOR 

Composition    III    12 

Piano   VI    4 

Orchestration    II     2 

Counterpoint    III     2 

Analysis    II    2 

Dictation   in   Modern   Idiom    2 

Orchestral    Conducting     2 

Psychology   &   Acoustics    2 

'Academic    Semester    Hours     4 


32 


'Academic  Courses:  A  minimum  of  18  semester  hours  in  subjects  of  a  general  cul- 
tural value  is  required;  such  as  History,  English  (1  year  at  least),  Psychology, 
Sociology  and  Modern  Languages. 

A  candidate  must  submit  for  final  examination:  a  two-part  canon,  two  and 
three-part  fugues,  a  song,  a  sonata  (either  for  piano  or  piano  with  other  instru- 
ment), or  a  quartet  (for  piano  and  strings  or  other  combination),  and  score  a 
composition  for  full  orchestra. 

A  candidate  meeting  all  requirements  with  the  exception  of  the  college 
electives  and  scoring  a  composition  for  full  orchestra  will  receive  a  Diploma 
in  Composition. 

A  candidate  meeting  all  requirements  of  the  degree  course  with  the  excep- 
tion of  the  college  electives,  but  submitting  for  examination  the  following:  a 
four-part  fugue  for  organ;  a  choral  fantasie  (consisting  of  a  prelude,  theme  with 
three  variations  and  a  fugue),  and  a  choral  composition  will  receive  a  Teacher's 
Certificate. 


11 


edjance    VlHaior 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate  will  be  given  an  entrance  examina- 
tion which  includes  a  demonstration  of  dance  technique  and  a  performance  of 
one  dance  which  the  student  has  either  composed  himself  or  has  been  taught 
(with  or  without  music). 


FRESHMAN 

Credits 

Dance  Technique  Major    6 

Dance  Technique  Minor    2 

Repertory    Class    I    4 

Source    Materials     4 

Elementary    Theory     2 

Eurythmics      2 

Dance   Notation    4 

Improvisation    I    2 

Physiology    &    Anatomy    2 

Academic    Semester    Hours    4 

32 

JUNIOR 

Dance  Technique  Major    6 

Dance  Technique  Minor    2 

Production    I     4 

Composition    II     4 

Improvisation   III    2 

Elements    of    Stage    Production    ...  2 

History   of   the   Dance  II    4 

Piano    III    (4   in   a   class)    2 

Academic    Semester    Hours    4 

30 


SOPHOMORE 

Credits 

Dance  Technique  Major    6 

Dance  Technique  Minor    2 

Repertory    Class   II    4 

History   of   the   Dance   I    4 

Harmony    I     4 

"Movement   Analysis    &    Notation    . .   4 

Improvisation    II     2 

Elements    of    Composition    I     2 

Academic    Semester    Hours    4 

32 

SENIOR 

Dance  Technique  Major    6 

Dance  Technique  Minor    2 

Pre-Classic    Forms    (1st  semester)..  2 

Modern    Forms    (2nd    semester)    ...  2 

'Production    II    4 

Pedagogy      2 

Piano    IV    (4   in   a   class)    2 

Conference    &    Seminar    None 

Academic    Semester    Hours    6 

26 


*In   the   last   2   years   movement   notation   will   not   be   given   as   a   separate   study.   All   students  of 
Dance    Composition    or    Production   will   be   required   to   have  a   working    knowledge   of   it. 

**Practice    teaching    and/or    designing    productions    under    supervision    with    students    in    the    pre- 
paratory division. 

Folk  and  Square  dancing  may  be  taken  as  optional  study,   (no  credit) 

A   candidate   meeting   all   requirements   with   the   exception   of   the  college 
subjects  will  receive  a  Diploma  in  Dance. 
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Graduate  Courses 
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Students  holding  a  Bachelor  of  Music  Degree  from  the  Academy  or  another 
institution  of  equal  standing  may  enter  the  Graduate  Department. 

Students  making  application  to  enter  the  Graduate  Course  should  submit 
complete  credentials,  including  transcripts  of  all  work  completed  in  both  music 
and  academic  subjects.  Students  having  completed  a  course  of  study  five  or 
more  years  before  entering  the  Graduate  Course  will  have  to  re-establish  stand- 
ing by  an  examination.  Students  graduated  from  an  institution  whose  require- 
ments are  less  than  the  Academy  will  have  to  earn  missing  credits  or  establish 
them  by  examination. 

A  minimum  of  thirty-six  credits  (including  one  college  elective)  is  required 
for  the  Master  Degree  which  should  be  completed  within  five  years  after  admis- 
sion to  the  graduate  department.  The  course  of  study  requiring  two  years  in 
residence  will  be  assigned  and  controlled  by  the  Educational  Board. 

REQUIREMENTS  FOR  INSTRUMENTAL  AND  VOCAL  MAJORS 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  credits  is  to  be  assigned  to  the 
applied  music  major.  The  student  shall  complete  requirements  of  grade  ten  in 
the  major  and  study  an  extensive  and  well-rounded  repertoire  considerably 
more  comprehensive  than  that  required  for  the  undergraduate  study.  The  objec- 
tive is  to  demonstrate  proficiency  in  performance  or  to  enlarge  and  improve  the 
pedagogical  equipment.  The  study  must  culminate  in  a  public  recital. 

MINOR  SUBJECTS:— 

One-half  of  the  required  credits  shall  be  advanced  theorv,  history  of  music 
and  academic  subjects,  which  shall  be  assigned  by  the  Educational  Board. 
Vocal  Majors  shall  be  required  to  complete  grade  V  in  piano 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  thirty-six  semester  hours  is  to  be 
devoted  to  the  major  subject.  The  student  must  submit  at  least  one  original 
composition  in  the  larger  forms  (chamber  music,  a  symphonic  form,  cantata  or 
mass).  This  work  must  exhibit  considerably  greater  maturity  and  facility  in 
composition  than  that  submitted  for  entrance. 

MINOR  SUBJECTS:— 

Approximately  one-half  of  the  total  requirement  shall  be  advanced  work  in 
analysis,  counterpoint  (including  canon  and  fugue),  orchestration,  history  and 
academic  subjects.  Approximately  one-quarter  of  the  total  requirement  may  be 
in  applied  music. 
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Candidates  for  the  Artist  Diploma  must  have  a  Diploma  of  Graduation  or 
Bachelor  of  Music  Degree  from  the  Academy  or  another  institution  of  equal 
standing.  Applied  Music  and  Theoretical  requirements  for  the  Artist  Diploma 
are  the  same  as  for  the  Master's  Degree  with  the  exception  of  the  academic 
credits.  The  candidate  shall  be  required  to  have  a  thorough  and  comprehensive 
knowledge  of  the  vocal  or  instrumental  literature  and  must  be  equipped  to  enter 
the  concert  field.  The  study  must  culminate  in  a  public  recital. 
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Description  of  Courses 

THEORY  and  COMPOSITION 

Fundamentals.  Mr.  Siegel.  One  hour  a  week.  No  credit.  Thurs.,  5  P.M. 

Historical  review  of  all  scales.  Study  of  intervals  and  triads.  Simple 
four-part  harmony  is  begun. 
Harmony  I.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Tues.,  7:30  P.M.  or 
Sat,  9  A.M. 

The  study  of  traditional  four-part  written  harmony.  Triads  and  seventh 
chords;   diatonic    cadential   usage;   melodic   discord   treatment;   modulation; 
harmonization  of  chorales. 
Harmony  II.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Thurs.,  5  P.M. 

Nineteenth  century  usage.  The  higher  dominant  discords;  altered  chords 
including    the    Neapolitan    and    augmented   sixths;    chromatic    extension   of 
modulation.  Special  problems  of  harmonization. 
Harmony    II    (Composition    major).    Dr.    Bawden.    Three    hours    a   week.    Six 
credits.  Wed.,   1.30  to  3;  Fri.,  2:30  to  4  P.M 

Romantic  and  post-romantic  harmony  and  an  introduction  to  contem- 
porary  harmony,   including    12-tone   technique.   Special   style   problems  of 
harmonization. 
Keyboard  Harmony.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Fri.,  4  P.M. 
Drill  in  using  the  traditional  melodic  and  harmonic  idioms  of  the  key- 
board. One  year's  work  leads  to  the  keyboard  harmonization  of  melodies 
and  bases,  figured  and  unfigured. 
Musical  Analysis  I.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Wed.,  3  P.M. 
The  technic  of  harmonic  analysis  from  smallest  to  the  largest  forms 
of    Baroque,    Classic    and    Romantic    composers.    Laboratory    analysis    of 
selected  compositions  is  the  working  method. 
Musical  Analysis  II.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Wed.,  4  P.M. 
Project  analysis  of  selected  masterpieces  of  post-Romantic  composers 
and  an  introduction  to  analysis  of  the  new  music. 
Counterpoint  I.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  2  P.M. 

Traditional    elementary    contrapuntal   technic,   tonal    and   modal.   The 
five  species.  Invertible  counterpoint  and  canon.  Illustrations  from  the  great 
masters. 
Counterpoint  II.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  10  A.M. 

Instrumental  and  vocal  fugue  writing.  The  choral  prelude,  ground  bass 
and  passacaglia.  The  evolution  of  the  fugue  to  the  present  day  illustrated 
at  the  piano. 
Counterpoint  III.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Advanced  contra- 
puntal technic. 
Orchestration  I.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  4  P.M. 

Scoring  for  string  orchestra,  woodwinds,  brass,  percussion,  harp,  organ 
and  piano  separately  and  in  combination. 
Orchestration  II.  Dr.  Hijman.  One  hour  a  week.  Semi-private.  Two  credits. 
Tues. 

Advanced  study  of  various  types  of  composition  and  finally  the  scor- 
ing of  compositions  for  full  symphony  orchestra 
Structure  and  Function  of  Instruments.  Dr.  Hijman.  One  hour  a  week.  Two 
credits.  Mon.,  5  P.M. 

Detailed  knowledge  about  the  structure  and  history  of  the  orchestral 
instruments,  including  the  newer  ones;  the  electrophones.  Demonstration  by 
students  or  orchestra  players,  as  far  as  available.  Listening  to  records, 
demonstrating  sound  and  technical  possibilities 
Composition  I.  Dr.  Hijman.  Composition  minors.  One  hour  a  week.  Two  credits. 
Mon..   1   P.M. 

Phrase  and  period   forms.  Binary,   tenary  and  composite  forms.  The 
small  rondo.  Sonatina. 
Composition    I.    Dr.    Hijman.    Composition   majors.    One   hour   a   week.    Semi- 
private  only.  Eight  credits.  Mon.,   1 1  A.M. 
Composition  II.  Dr.  Hijman.  One  hour  a  week.  Twelve  credits.  Mon.,  3  P.M. 
The  integration  and  amplification  of  knowledge  acquired  in  previous 
theory   and  composition   classes.   Besides   regular  composition  assignments 
the    student   will    be    encouraged    to    present   material    for    discussion   and 
criticism. 

14 


Composition  III.  Dr.  Hijman.  One  hour  a  week.  Twelve  credits.  Tues. 

Further  development  of  craftsmanship  and  style.  Work  in  the  con- 
temporary idiom.  Development  of  student's  individuality,  taste  and  judg- 
ment. Worthy  compositions  are  performed  in  concert. 

HISTORY  OF  MUSIC 

History  of  Music  I.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Tues.,  5:30 
P.M.  or  Sat.   1 1  A.M. 

An  appreciation  survey  of  the  essentials  of  music  history.  Highlights 
of  biography  and  general  historical  backgrounds.  Much  of  the  music  dis- 
cussed is  played  in  class. 

History  of   Music  II.   Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Thurs., 
3  P.M. 

Problems  of  style  in  Western  music.  Selected  periods  are  discussed. 
Research  reports  and  paper.  Introduction  to  musical  esthetics.  Class  visits 
to  museums  and  libraries. 

PSYCHOLOGY  AND  ACOUSTICS 
AND  OTHER  COURSES 

Psychology  and  Acoustics.  Dr.  Pepinsky.  One  hour  a  week.  Two  credits.  Sat., 

2  P.M. 

The  study  of  effects  of  music  on  the  human  organism;  its  physical 
basis    is    reviewed    for   a   better   understanding   of   the   underlying   natural 
phenomena. 
Principles  of  Musical  Interpretation.  Dr.  Szanto.  One  hour  a  week.  Two  credits. 
Wed.,   12  Noon. 

The  study  of  specific  differences  in  the  styles  and  interpretative  ideal- 
ogies  of  the  various  musical  epochs.  Special  emphasis  on  performance  fol- 
lowing  the  historical   evolution  of  musical  interpretation. 

SOLFEGGIO,  DICTATION  and  EURYTHMICS 

Solfeggio  and  Dictation  I.  Mrs.  Levengood.  Two  hours  a  week.  Four  credits. 
Mon.  and  Thurs.,  12  Noon. 

Course  designed  to  develop  the  ability  to  sing  at  sight  and  recognize 
music  by  ear.  One  and  two  part  diatonic  exercises  in  all  keys.  Thorough 
mastery  of  notation  problems.  Principles  of  meter  Development  of  minor. 
Triple  and  quadruple  division  of  the  beat. 

Solfeggio  and  Dictation  II.  Mrs.  Levengood.  Two  hours  a  week.  Four  credits. 
Mon.  and  Thurs.,  1  P.M. 

One  and  two  part  exercises  in  stepwise  melody  in  all  keys.  Chromatic 
tones  modulatory  and  ornamental.  Development  of  incidental  extended 
modulation.  Syncopation.  Systematic  treatment  of  intervals. 

Solfeggio  and  Dictation  III.  Mrs.  Levengood.  Two  hours  a  week.  Four  credits. 
Mon.  and  Thurs.,  1 1  A.M. 

More  elaborate  development  of  rhythmical  difficulties  especially  in  syn- 
copation. Lengthy  solfeggio  from  foreign  and  domestic  sources. ^Canon  and 
fugue.  Introductory  study  of  passages  whose  chromatics  "deny"  the 
signature. 

Eurythmics.  Miss  Chilkovsky.  One  hour  a  week.  Two  credits.  Mon.,  11  A.M. 

Rhythmic    exercises    for    rapid    perception    of    rhythm,    time-duration, 

pause,  and  accentuation  through  muscular  response.  Training  in  movement 

coordination  and  continuity,  dynamic  nuance.  Study  of  ancient  and  modern 

forms  of  dance  movement. 

PEDAGOGY 

Pedagogy  I  and  II.  (Piano,  Violin,  Voice  and  Dance.)  Every  other  year.  Mrs. 
Levengood,  Mon.,  3  P.M.;  Dr.  Szanto,  Tues.,  3  P.M.;  Mrs.  Martz,  Thurs., 
12  Noon.  One  hour  a  week.  Two  credits. 

The  teaching  of  music  or  dance  is  based  on  certain  general  principles 
that  apply  equally  to  all  subjects.  These  courses  aim  to  acquaint  the  stu- 
dent with  the  most  fundamental  of  these  principles.  Various  methods  and 
materials  are  studied,  common  faults  and  their  correction  are  discussed 
and  the  problems  of  interpretation  and  repertoire  building  are  explained. 
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CHURCH  MUSIC 

Church  Music  I.  (Choral  Conducting.)  Mr.  Heaton.  One  hour  a  week.  Two 
credits,  Mon.,  7  P.M. 

This  course  is  designed  for  persons  who  are  already  choir  directors, 
and  for  singers  or  organists  who  wish  to  prepare  for  that  type  of  work. 
Included  in  the  course  is  the  study  of  choral  technique  and  interpretation, 
with  discussion  and  actual  conducting  on  the  part  of  the  student. 
Church  Music  II.  (Church  Music  Literature.)  Mr.  Heaton.  One  hour  a  week. 
Two  credits.  Mon.,  6  P.M. 

Sacred    cantatas,    oratorios,    and    general    musical    literature    for    the 
church.  Considered  are  works  irora  the  Baroque  period  to  the  contempor- 
ary. Church  music  program  building  and  interpretations. 
Church  Music  III.  (Oratorio  Performance.)  Mr.  Ness.  One  hour  a  week.  Two 
credits.  Thurs.,  2:30  P.M. 

Primarily  for  the  organist-choral  director,  this  course  will  show  thru 
specific  examples  of  all  periods  how  to  adapt  a  full  score  accompaniment 
to  the  organ.  Oratorios  discussed  will  be  different  every  year,  therefore, 
students  may  take  this  course  for  two  consecutive  years. 
Improvisation  I.  Mr.  Grier.  One  hour  a  week.  Two  credits.  Thurs.,  2  P.M. 

Through  the  medium  of  the  piano,  or  organ,  the  art  of  improvising  is 
acquired   by   the  study  of  melodic  and  harmonic   phrases  and  sequences, 
which  can  be  created  by  the  performer  at  will 
Improvisation  II.  Mr.  Grier.  One  hour  a  week.  Two  credits.  Thurs.,  3  P.M. 

This  course  is  designed  to  aid  the  student  to  find,  through  the  study  of 
rhythmic  patterns,  simple  counterpoint  and  short  phrases,  his  own  creative 
level  by  spontaneous  release  of  ideas  at  the  keyboard. 
A.  G.  O.  Preparatory  Course.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Thurs., 
1   P.M. 

An  extensive  course  covering  material  required  for  the  associateship 
examination  of  the  American  Guild  of  Organists. 

DEPARTMENT  OF  OPERA 

Preparatory  Opera.  Miss  Doree.  Four  hours  a  week.  Two  credits.  Mon.,  4  P.M. 
A  general  introduction  to  the  operatic  stage  where  a  wide  scope  of 
operatic  literature  is  discussed  and  performed.  Students  will  participate  in 
scenes  requiring  groups  or  stand-ins. 

Opera  Workshop.  Miss  Doree.  Four  hours  a  week.  Two  credits.  Mon.,  4  P.M. 
Students  will  be  trained  in  operatic  acting.  They  will  work  out  scenes 
and  entire  Operas  in  the  classroom,  and  will  perform  in  actual  productions 
in  the  auditorium  of  the  school.  To  those  performances  guests  and  repre- 
sentatives of  the  press  will  be  invited. 

Dramatization  of  Liturgical  Music.  Miss  Doree.  Three  hours  a  week.  Two 
three-month  courses  per  season  of  dramatizing  a  cantata  and/or  oratorio 
which  will  be  performed  in  costume  and  scenery  for  a  deeper  enjoyment 
of  the  work.  Performances  are  then  presented  at  churches  in  the  New  York 
and  Philadelphia  areas. 

DICTION  FOR  SINGERS 

Italian,  French  and  German.  Mr.  Cialoni.  Mon.,  10  A.M.,  and  Mrs.  Freud, 
Wed.,   10:00  A.M.,  Wed.,   11:00  A.M.  One  hour  a  week.  Two  credits. 

The  fundamentals  of  grammar  and  diction.  Classroom  translation  and 
readings  from  the  beginning. 
Piano  Sight  Reading  and  Ensemble.  Mr.  Siegel.  Two  hours  a  week.  Two  credits. 
Thurs.,  9  A.M. 

The  ability  to  read  music  at  sight  is  developed  through  playing  en- 
semble literature  for  two  pianos  with  other  pupils  of  equal  grade. 
Chorus.  Mr.  Heaton.  Two  hours  a  week.  Two  credits.  Mon.,  8  P.M. 

Literature  in  folksongs,  carols,  motets,  madrigals  and  partsongs  is 
studied.  Uniform  pronunciation  of  vowels,  intonation,  balance,  phrasing, 
and  interpretation  is  stressed.  At  least  one  major  choral  work  performed 
with  orchestra  is  planned  each  year.  Soloists  for  performances  are  chosen 
from  the  chorus. 
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Chamber  Music  I.  Dr.  Szanto,  Mr.  Kahn.  Three  hours  a  week.  Two  credits. 
Fri.,   1  P.M. 

The  reading  and  study  of  chamber  music  for  various  combinations  of 
strings,  winds,  piano  and  voice 
Chamber  Music  II.  Dr.  Szanto,  Mr.  Kahn.  Three  hours  a  week.  Two  credits. 
Fri.,  2  P.M. 

The    study    and    performance    of    advanced    ensemble    literature    for 
strings,  winds,  piano  and  voice  with  special  emphasis  on  smaller  ensembles 
(trios  to  octets). 
Orchestra.  Dr.  Szanto  and  Mr.  Kahn.  Three  hours  a  week.  One  credit.  Wed., 
5:30  P.M. 

The   advanced   students   from    the   various   classes   participate   in   this 
course  and  thereby  gain  practical  experience  by  reading  and  studying  the 
best  literature  of  the  orchestra  repertoire. 
Orchestral  Conducting.  Dr.  Szanto.  One  hour  a  week.  Two  credits. 

This  course  presents  the  basic  fundamentals  of  orchestral  conducting. 
The  subject  matter  includes  principles  of  score-reading,  baton  technique, 
style  and  phrasing,  repertoire  and  interpretation,  with  actual  practice  in 
conducting. 

DEPARTMENT  FOR  DANCE 

DANCE  TECHNIQUES- 

Modern  Dance.  Training  for  good  posture,  poise,  coordination  and  technical 
skills  which  are  essential  to  the  development  of  the  body  as  an  expressive 
instrument.  This  course  includes  principles  of  movement  in  relation  to 
drama  and  opera.  It  is  designed  to  improve  body  discipline  and  enlarge  the 
vocabulary  or  movement. 

Elementary — intermediate — advanced — professional    classes    offered    daily 
for  major  study;  twice  a  week  for  minor  study. 

Classical  Ballet.  Stylized  form  of  theatre  dance  closely  related  to  opera  produc- 
tion. This  course  offers  specialized  training  in  body  skills  beginning  with  a 
study  of  fundamental  positions.  Music  of  the  Classic  and  Romantic  periods 
is  presented  in  connection  with  the  study  of  the  Ballet  as  a  style  of  move- 
ment. 

Elementary — intermediate — advanced — professional    classes    offered    daily 
for  major  study;  twice  a  week  for  minor  study. 

Improvisation.  Practical  application  of  body  skills  acquired  through  a  study  of 
dance  techniques  to  designing  original  movement.  Students  develop  an  ease 
of  movement  by  solving  given  problems  in  space,  time  and  dynamics. 
Classes  consider  the  professional  needs  and  technical  skills  of  each  student. 
Stress  is  placed  upon  movement  invention  and  experimenting  with  various 
types  of  musical  settings. 

Repertory  Class.  A  study  of  theatre  and  dramatic  dance  through  learning  roles 
of  important  ballets  and  dance-dramas. 

Music  for  Dancers.  A  course  for  musicians  and  dancers  designed  to  analyze 
relationship  between  music  and  dance.  Musical  scores  for  dance  will  be 
studied. 

Movement  Analysis  &  Notation.  The  system  of  notating  movement  known  as 
Labanotation  is  used  to  record  dance  forms.  This  includes  a  study  of  the 
structure  of  the  body  and  its  movement  range  with  regard  to  time,  space 
and  energy.  Advanced  students  learn  to  notate  original  works  and  to  re- 
construct movement  from  the  notated  score. 

Composition.  The  study  of  structure  of  movement  design — essential  to  all  dra- 
matic and  musical  production  which  involves  using  the  body  as  an  instru- 
ment of  expression.  Students  choreograph  solo  and  group  compositions  and 
present  them  in  class  for  analysis  by  leading  contemporary  choreographers 
are  discussed;  emphasis  is  placed  upon  the  production  of  original  works  by 
students. 

Source  Materials.  This  course  is  designed  to  give  the  student  a  sense  of  per- 
spective and  deeper  understanding  of  his  craft.  Folk  and  ethnic  dance  as 
source  material  for  the  contemporary  choreographer;  the  development  of 
the  ballet  will  be  traced  from  its  earliest  beginnings  as  part  of  musical  and 
dramatic  production  to  its  present  form  as  an  independent  art. 
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Physiology  and  Anatomy.  Focuses  on  the  study  of  the  muscular  and  skeletal 
structure  of  the  body,  a  knowledge  of  the  joints  and  how  they  function  in 
relation  to  dance  movement. 

History  of  the  Dance  I.  A  continuation  of  the  study  of  Source  Materials  re- 
lating the  progress  of  dance  as  an  art  form  to  the  dynamic  currents  in  the 
history  of  modern  man.  Films,  reading  materials,  lectures  will  focus  on 
parallel  developments  in  other  art  forms. 

History  of  the  Dance  II.  The  evolution  of  the  dance  as  a  musical  form  in 
Western  music  history.  The  evolution  of  musical  dance  forms  from  the 
middle  ages  to  the  present  time  against  the  contemporary  social  background 
of  the  times. 

DEPARTMENT  FOR  CHILDREN 

Pre-School  Music.  Miss  Goldberg,  Mrs.  Silin.  Ages  3  to  5  years.  Classes  Sat. 
Through   the  medium   of   percussion  instruments,  free  body  rhythms, 
singing   and   pantomime  as  well   as   direct  contact  with   orchestral  instru- 
ments, the  child  participates  in  a  musical  experience  which  lays  the  foun- 
dation for  future  music  study. 

Ljenerat   ^rn formation 

Graduation  from  an  accredited  high  school  or  its  equivalent  is  required  for 
admission  to  degree  courses.  High  school  graduation  is  assumed  to  imply  a 
minimum  of  fifteen  units  of  high  school  work — three  units  in  English,  two  in 
foreign  languages,  one  in  mathematics,  one  in  science  or  history  and  eight  in 
elective  subjects;  five  of  the  eight  electives  must  be  in  these  same  fields  or  in 
other  subjects  of  general  educational  value.  The  remaining  three  units  may  be 
in  music  or  other  subjects  accepted  for  graduation  by  the  high  school.  Any 
deficiency  in  high  school  credits  must  be  made  up  during  the  first  year  of  the 
degree  course. 

Academic  semester  hours  required  for  Degree  Courses  may  be  taken  at 
any  accredited  college  or  university. 

An  examination  is  required  to  re-establish  credits  which  have  been  earned 
5  years  or  more  prior  to  entrance  into  the  Academy.  Credit  for  advanced  stand- 
ing will  be  given  for  any  subject  which  is  a  pre-requisite  for  the  course  for 
which  the  student  is  accepted.  Credit  will  not  be  given  for  any  subject  earned 
at  another  institution  which  does  not  prepare  the  student  for  advanced  courses 
in  the  Academy. 

It  is  obligatory  for  the  Full  Course  student  to  attend  thirty-six  periods 
within  the  season  in  the  major  or  minor  instrument  for  credit  to  be  given.  No 
credit  is  given  for  classes  if  there  are  more  than  three  absences  during  a 
semester. 

The  Academy  reserves  the  right  to  cancel  any  class  when  there  is  insuffi- 
cient registration.  In  such  cases  the  full  registration  payment  will  be  refunded. 
The  Academy  reserves  the  right  to  revise  its  curriculum  or  substitute  require- 
ments of  students  at  the  discretion  of  the  Educational  Board  of  the  Academy. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises  if  he  has 
any  unpaid  obligation  to  the  School. 

Pupils  who  wish  to  practice  in  the  school  must  make  arrangements  at  the 
office  where  hours  and  rooms  will  be  assigned. 

Students  having  won  a  medal  or  prize  are  not  eligible  to  compete  again  for 
the  same  award. 

The  Academy  is  approved  for  veterans  training.  Full  or  Part-Time  sched- 
ules may  be  arranged. 

The  School  Auditorium,  seating  about  200  people,  is  equipped  with  two 
concert  grand  pianos  and  a  two-manual  pipe  organ.  There  are  frequent  student 
recitals  to  which  the  public  is  invited.  The  students  have  many  opportunities  to 
develop  poise  and  stage  experience. 

There  are  no  dormitories,  but  the  School  will  assist  in  finding  accommoda- 
tions for  those  who  do  not  live  in  Philadelphia. 
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TUITIDN 

36  Weeks  —  One  Season 

Hrs.  per  Tuition  Per 

Week  Credit  Season 

A.  G.  O.  Preparatory  Course    1  2  $45.00 

Chamber  Music  I  and  II   1  2  54.00 

Chorus     2  2  45.00 

Church  Music  I  and  II    1  2  45.00 

Composition  I   (Minors  Only)    1  2  54.00 

Counterpoint  I,  II  and  III 1  2  45.00 

Dictation  in  Modern  Idiom   1  2  45.00 

Diction:  Italian,  French  and  German 1  2  45.00 

Eurythmics   1  2  45.00 

Fundamentals   1  0  45.00 

Harmony  I  and  II   2  4  54.00 

Harmony  II  (Composition  Majors)    3  6  90.00 

History  of  Music  I  and  II 2  4  54.00 

Improvisation  I  and  II   1  2  54.00 

Keyboard  Harmony    1  2  45.00 

Musical  Analysis  I  and  II 1  2  45.00 

Opera  Workshop    4  2  100.00 

Orchestra    3  1  45.00 

Orchestration  I  and  II   1  2  54.00 

Pedagogy  I  and  II    1  2  54.00 

Piano  Sight  Reading  and  Ensemble 2  2  45.00 

Preparatory  Opera   4  2  50.00 

Principles  of  Musical  Interpretation    1  2  45.00 

Psychology  and  Acoustics  of  Music   1  2  45.00 

Solfeggio  and  Dictation  I,  II  and  III   2  4  54.00 

String  and  Wind  Ensemble    2  1  45.00 

Structure  and  Function  of  Instruments   1  2  45.00 

Orchestral  Instruments 1  2  72.00 

Dramatization  of  Liturgical  Music    3  0  20.00 

2  terms,  15  weeks  each  per  term 

DANCE  MAJOR 

Dance  Techniques   (major  6  minor  inc.)    6  8  324.00 

Repertory   Class    2  4  100.00 

Source    Materials    2  4  54.00 

Elementary  Music  Theory    1  2  45.00 

Eurythmics   1  2  45.00 

Dance  Improvisation     1  2  45.00 

Dance  Notation     2  4  54.00 

Physiology  6  Anatomy    (special  course  for 

dancers)     1  2  45.00 

Dance  Composition  I*    1  2  80.00 

Dance  Composition  II    2  4  100.00 

Dance  Composition  III,    IV    1  2  54.00 

History  of  the  Dance  I,  II  2  4  54.00 

Production    Class    2  4  100.00 

Stage  Production  I,  II    1  2  72.00 

Pedagogy**     1  2  72.00 

Piano,  4  in  a  class   1  2  54.00 

'Includes    one    scheduled    practice    period    weekly.    Additional    use    of    studios    for    practice    pur- 
poses may  be  arranged  at  office. 
"Includes    practice    teaching    in   preparatory    division    of    the    dance    department. 
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CHILDREN'S  DEPARTMENT 

30  Weeks 

Pre-School  Music    $40.00 

Pre-Instrumental   Music    40.00 

Recorder  Ensemble    40.00  —  60.00 


P. 


' riuale   cLeiSonA 

Tuition  Per 
MHr. 

Piano     $2.50  to  $6.00 

Organ    4.00  to  5.00 

Violin    2.50  to  6.00 

Viola  3.00  to  5.00 

Violoncello   5.00 

Double-Bass    5.00 

Voice     4.00  to  6.00 

Repertoire  Coaching    (Vocal)    3.00  to  7.00 

Accompanying   3.00 

Orchestral  Instruments,  Winds    3.00  to  5.00 

Harp    6.00 

Percussion     5.00 

Recorder    2.50 

Accordion   3.50 

Conducting    5.00 

Composition   6.00 

Orchestration    6.00 

Theory 

(Harmony,  Solfeggio,  Counterpoint,  Analysis)    3.00  to  5.00 

Fundamentals  3.00 

Languages 3.00 

Synagogue  Music    6.00 

TUITION  — SEMI-PRIVATE  LESSONS 

Tuition  Per 
Lesson 

Two  in  a  Class   %  of  Private  Rate 

Three  or  Four  in  a  Class Yz  of  Private  Rate 

Five  or  Six  in  a  Class   M  of  Private  Rate 

FEES  AND  EXPENSES 

Registration — $2  for  all  students  taking  credit  courses. 

Examination  or  Audition $  3.00 

Practice  Cards 

Piano  or  Voice — 60  Hours   $12.00 

Organ— 20  Hours    10.00 

Other  Orchestral  Instruments — 60  Hours 6.00 

Degree 20.00 

Diploma  or  Certificate   15.00 

Preparatory    Certificates 5.00 

TERMS 

Tuition    Is    Due    In    Advance;    Private    Lessons    Monthly;    Classes    Quarterly. 

Registration  is  for  the  entire  season  and  the  Academy  expects  all  students  to 
attend  the  full  season  unless  protracted  illness  or  some  other  unavoidable  con- 
dition prevents  the  student  from  fulfilling  this  obligation.  Lessons  cancelled  on 
short  notice  must  be  paid  for  and  will  not  be  made  up.  Excused  absences  must 
be  paid  for  but  will  be  made  up  at  the  convenience  of  the  Teacher. 
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RECITALS 

Season    1955-1956 


Oct.     10— Great  Masters    (Bach-Handel) 

Oct.    17 — William  Fairlamb,  Pianist 

Oct.    31 — Great  Masters   (Mozart-Beethoven) 

Nov.  13 — University  of  Pennsylvania  Museum 

Nov.  14 — Piano  Pupils  of  Charles  DeBodo 

Nov.  21 — Great  Masters   (Romantic  Composers) 

Dec.      5 — Philadelphia  Musical  Academy  Chorus 

Dec.    12 — Piano  Pupils  of  Genia  Robinor 

Dec.    19 — General  Pupils 

Jan.     23 — Voice  Pupils  of  Adele  Newfield 

Jan.     24 — Opera   Workshop  Performance  of  La  Traviata 

Jan.     28 — Joseph  Plon,  Pianist 

Jan.    30 — Contemporary  Composers 

Feb.      6 — Contemporary  Dutch  Composers 

Feb.    13 — Opera  Workshop   Performance  of  La  Traviata 

Feb.    19 — University  of  Pennsylvania  Museum 

Feb.    20 — General  Pupils 

Feb.    27 — Piano  Pupils  of  Florenza  Decimo  Levengood 

Mar.     6 — Margaret  Barthel,  Pianist 

Mar.   13 — Faculty — Peggy   Garwood,   Pianist   and   Gordon  Kahn,  Violist 

Mar.   19 — University  of  Pennsylvania  Museum 

Mar.  20 — Faculty — Genia  Robinor,  Pianist 

Mar.  27 — Great  Masters    (Chamber  Music) 

Apr.    15 — Faculty — Uni  Sprengling,  Violinist  and  Doris  Bawden,  Pianist 

Apr.    18 — Opera  Workshop  Class  in   "Operatic  Vignettes" 

Apr.    26 — Graduation — Mary  Therese  Wood,  Pianist 

May      1 — General  Pupils 

May     2 — Opera  Workshop   Class  in   "Operatic  Vignettes" 

May    13 — Dance  Department  Performance 

May    15 — Piano  Pupils  of  Genia  Robinor 

May    15 — Chorus   Performance,   Wilmington,  Delaware 

May   22 — Piano  Pupils  of  Charles  DeBodo 

May  24 — Sonata — Mary     Therese     Wood,     Pianist     and     Alfonso     Cavaliere, 

Violinist 
May  27 — Bonnie  Hoy,  Pianist 
May  29 — General  Pupils 

May   29 — Graduation — Jean  Boulden,  Pianist 
May   29 — Graduation — Clyde  Shive,  Organist 
May  31 — Graduation — Evelyn  Landis,  Pianist 
June      2 — Eighty-Fifth  Annual  Commencement 
June      3 — Graduation — Lyle     Richardson,  Baritone 
June      4 — Piano  Pupils  of  Florenza  Decimo  Levengood 
June      6 — Opera  Workshop  Performance  of  Faust 
June      7 — Opera  Workshop  Performance  of  Faust 


